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fevereiro february 18— 26

18 sex fri

) RIVOLI Phia Ménard / Cie Non Nova Saison Séche

19 sab sat

(19:30) RivOLI Phia Ménard / Cie Non Nova Saison Séche
22 ter tue

RIVOLI Filme Les garcons sauvages de by Bertrand Mandico

23 qua wed

(09:45) CAMPO ALEGRE Phia Ménard / Cie Non Nova
Laprées-midi d’un foehn Versao1

(11:15) CAMPO ALEGRE Phia Ménard / Cie Non Nova
Laprés-midi d’un foehn Verso1

'f@f) CAMPO ALEGRE Phia Ménard / Cie Non Nova
L'aprés-midi d’un foehn Verséo

25 sex fri

(19:30) RIVOLI Phia Ménard / Cie Non Nova
Contes Immoraux - Partie 1: Maison Mére

26 sab sat

(19:30) RIvOLI Phia Ménard / Cie Non Nova
Contes Immoraux - Partie 1: Maison Mére

As linhas condutoras com que a artista alavanca cada novo projeto sao
definidas a priori com uma mindcia cirdrgica. As pecas sdo apresentadas em
série, comunicam entre si, agrupando-se em ciclos de sentido que refletem
preocupacées de Phia em relacdo as problematicas do mundo atual, na
sua relacdo com a histéria (a do universo, a do mundo, a da Europa, a da
violéncia patriarcal, a do seu proprio corpo), e a subsequente necessidade
de as confrontar pela exploracéo critica de diversas materialidades e
corporalidades. Transformacédo e confrontacdo serdo assim os codigos de
entrada no universo sensivel de Phia Ménard, em exercicios que sao tao
exigentes para quem os fabrica (autorxs, intérpretes, dramaturgxs, produtorxs)
como para quem os observa. Os mistérios classicos da vida, da morte, do
amor, de tudo (e do todo) que nos pertence enquanto seres humanos, séo
trabalhados a partir de uma recusa desse conforto consolador da beleza ou
das mensagens certeiras e moralizantes, abracando antes a visceralidade do
caos, a transcendéncia da queda e a perdicao.
“Um teatro onde torcemos e contorcemos costumes e convencoes de
forma a criarmos espacos inapropriados para o encontro entre corpos
e matéria viva. No palco, a resisténcia e testada e desafiada; os corpos
lutam, debatem-se, unem-se e apoiam-se mutuamente.” (Phia Ménard)
A arte de Phia Ménard é uma pedra no sapato; ou entao na cadeira onde nos
sentamos para ver o espetaculo. — Rogéerio Nuno Costa

The conductive lines with which the artist leverages each new project are
defined a priori with a surgical minutia. The pieces are presented in series,
communicate with each other, grouping themselves into cycles of meaning
that reflect Phia’s concerns regarding the problems of today’s world, in
its relationship with history (that of the universe, that of the world, that of
Europe, of patriarchal violence, that of its own body), and the subsequent
need to confront them by the critical exploration of various materialities and
corporalities. Transformation and confrontation will thus be the codes of entry
into the sensitive universe of Phia Ménard, in exercises that are as demanding
for those who manufacture them (authors, interpreters, dramaturgists,
producers) as for those who observe them. The classic mysteries of life,
death, love, everything (and the whole) that belongs to us as human beings,
are worked from a refusal of this comfort that comfort of beauty or the
right and moralizing messages, first embracing the viscerality of chaos, the
transcendence of the fall and the doom.
“A theatre where we twist and writhe customs and conventions to create
inappropriate spaces for the encounter between bodies and living
matter. On stage, resistance is tested and challenged; bodies fight,
discuss, unite and support each other.” (Phia Ménard)
Phia Ménard'’s art is a stone in the shoe; or else in the chair where we sit to see
the performance. — Rogério Nuno Costa
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